
May 2017 
 
 
Congratulations on being accepted into the Advanced Placement English Language and 
Composition course for the 2017-2018 school year.  Get plenty of rest and relax a bit this 
summer because the coming school year will be a challenging year for you on a number of 
different levels.   
 
Our course will focus on rhetoric and prose.  In addition to some study of literature, we will 
read, discuss, and analyze more non-fiction, essays, and autobiographies than any other year 
you have spent at La Salle.  We think it will be very interesting for you and for us. 
 
Our basic text next year will be The Language of Composition - Reading, Writing, Rhetoric 
Second Edition (2013), authors Renee Shea, Lawrence Scanlon, and Robin Aufses. Please 
purchase this book in time for the first day of classes, as we will be begin using it during the 
first week of school.  Used books are fine, but do not rent this book or plan on using your 
laptop or phone to access the text. You will need to be able to write in it all year long. Please 
purchase this book through Amazon.com. 
 
In addition to the works that you are to purchase from Follett (see website), throughout the 
year we will be assigning additional books. They will all be available through Amazon.com. 
 
As we would expect for all reading this coming year, be an active reader.  Underline things.  
Write notes of response in the margin.  Underscore vocabulary words that are foreign to you. 
Do not paint the books with yellow highlighter; that technique is not effective.   
 
 
SUMMER READING and ASSIGNMENTS 
 
The two major works that you need to read over the summer are Brave New World by Aldous 
Huxley and The Tipping Point by Malcolm Gladwell. Both of these books are readily available at 
any bookstore. 
 
While reading Brave New World, a work of fiction published in 1932, you will see that some of 
Huxley’s ideas are relevant today. Make note of them. Annotate the book as you read and keep 
a running list of unfamiliar words and definitions in a journal. Ask yourself as you read, what 
techniques does Huxley use to inform and persuade us, the readers? Does he try to shock us? 
Does he compare our culture to those of other nations?  It’s these sorts of questions that you 
should consider while reading. The Tipping Point is a non-fiction work that most students enjoy 
reading and discussing. You will be tested on both of these works. Annotating both books will 
help you as you review for the tests and/or should you need to write an essay on one or both of 
them.  Notes and/or outlines are not required; just read them carefully. You should be 
prepared to take those tests on the first day of school.  It is important that you do not begin 
the year not having read those works; we move very quickly in this class. 
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Additionally, we suggest that you get in the habit of reading the newspaper, particularly the 
“Op-Ed” sections.  The editorials offer persuasive writing that will orient you to the primary 
type of writing that we will examine this coming year – persuasion.   We especially suggest The 
New York Times.  Also, publications such as The Atlantic and The New Yorker will be beneficial 
to you.  Actually, any persuasive essay would do.  Satires are also entertaining and useful for 
our purposes in this course.  In short, you can read stuff that you like! 
 
To those ends, we would like you to read five (5) essays and/or editorials that interest you. 
After you read the essays, we would like you to utilize a technique called SOAPSTone. (There is 
a description of the technique attached.  You can also go online and investigate this technique 
further.) You will hand in the completed SOAPStones when you return to school; each one will 
probably be one to one-and-a-half typed pages. In addition, please print or cut out the articles 
and staple them to the back of the SOAPStones. 
 
Finally, the course will be taught by Mr. Holwick and Ms. Wolgamott. We hope this letter was 
informative.  At any time, do not hesitate to contact either of us through voicemail or, 
preferably, email.  We look forward to an outstanding year.  Let us both make it happen! 
 
 
Regards, 
 
 
 
Mr. Holwick   Ms. Wolgamott 
 
holwickc@lschs.org  wolgamottc@lschs.org 
215.402.4168    215.402.4197 
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SOAPSTone 
 

 
 

Subject What is the subject of the text (the general topic, content, or ideas    

  contained in the text)?  How do you know this?  How does the author  

  present the subject?  Is it introduced immediately or delayed?  Is the  

  subject hidden?  Or is there more than one subject? 

 

 

Occasion What is the rhetorical occasion (the time and place of the piece or the  

  current situation)?  Is it a memory, a description, an observation, a  

  valedictory, an argument, a diatribe, an elegy, a declaration, a critique, a  

  journal entry, or .  .  .? 

 

 

Audience Who is the audience (the group of readers to whom this piece is directed)?  

  Does the speaker identify the audience?  What assumptions exist about the  

  intended audience?  What assumptions exist about the intended audience? 

 

 

Purpose What is the purpose for the passage (the reason for its composition)?   

  What is the speaker’s purpose (the reason behind the text)?  How is this  

  message conveyed?  What is the message?  How does the speaker try to  

  spark a reaction in the audience?  What techniques are used to achieve a  

  purpose?  How does the text make the audience feel?  What is the intended  

  effect? 

 

 

Speaker Who is the speaker (the voice that tells the story)?  Is someone identified  

  as the speaker?  What assumptions can be made about the speaker?  What  

  age, gender, class, emotional state, education or .  .  .? 

 

 

Tone  If the author were to read aloud the passage, describe the likely tone of  

  voice.  It is whatever clarifies the author’s attitude toward the subject.   

  What emotional sense pervades the piece?  How does the diction point to  

  the tone?  How do the author’s diction, details, images, language, and  

  sentence structure convey his or her feelings? 

 


